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J. A new and complete Introduction to Pfalmody, or, the Art of Singing Pſalms, &c. In- 


terſperled with meny uſeful Scales and Examples, explained in the moſt familiar Method 
ever yet pubiiſh'd. To which is added, new, plain and conciſe Rules for Compoſition. 
II. The moſt valuable Collect on of Pſalm and Hymn Tunes, Canons and Anthems, many 
of which were neverbefore printed; alſo the Tunes, Anthems, &c. ſung at the Magdalen, 
Founding, Lock, and other Places of Worſhip in and about London, with Words adapted 
to each Tune. | | | | | 
"THE WHOLE COMPOS'D IN A NEW AND EASY TASTE, 


For two, three or four Voices, in the moſt familiar Keys and Cliffs now uſed and recommended by the moſt 
eminent Maſters : The whole calculated to promote and improve this moſt excellent Part of ſocial Worſhip ; 
and thereby render it both uſeful and delightful in Country Choirs : Likewiſe, all Congregations and other 
religious Societies in Great Britain, Ireland and America, | 8 

Fs The SIXTH EDITION, with ADDITIONS. 


. 
— cw —„- —_ „ mo 


LON DO N, Printed and Sold by Longman Lukey and Broderip. No. 26, Cheapfide, and may be had at ev 


__—_— 


2 ſhop and Bookſeller's throughout his Myjeſty's Dominions ; likewiſe the following new Divine Publications, viz. 
Plalmody in Miniature, three Books, by the ſame Author, each 6d. Divine Hymns, for one, two, three or four Voices, by 


V. Cole, 48. Harmony Divine, being a Collection of Pſalm and Hymn Tunes, Anthems, &c. bound gs. 6d. Six Hymns, 


or Anthems, by Edward Clark, Organiſt of St. Pauls, 4s. The Food ef Devotion, being a ſele& Portion of the Pſalms ſet 
to Muſic by D. Senior, 5 The firſt Principles of Muſic at one View, by B. Wet, 61 6d. Willams's new 
O. 


* Chriſtmas Anthem, 1s. Ode for the new Lear, gd. Hora Mclodia Sacra, dedicated to the Rev. Dr. Trotter, by a 
*Gentleman, 28, | Eg. 
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ing Plalmody might be adapted. How far I have ſucceeded is left to the Judgement of others; but to ſuppoſe 
there is no room for Improvement would impeach my own underſtanding . However, if inſtead of an obſcure 


ſer, or in his own Soul, and not in the Art itſelf which is-Divine ! 


P REF AC E 5 
To AIL LOVERS OF CHURCH Mus 10 0 | 


MUSIC is of too early a date for me to trace its Original, otherwiſe than as I ſee it in it's arſt 
and great Author, thrò the channel of all Created things, which are more or leſs Harmorious, according to 
his inſluence thereon. But I am going out of my depth and therefore return leſt I drown i in the unfathom- 
able My ſtery | 

Since my firſt attempt to open this Art,it hath often occur'd to my mind that a more eaſy Method of learn- 


Ar t, it is rendered eaſy and delightſul, I have obtained my wiſ hes ſor Muſic, eſpecialty Pſalmody, is moſt ami- 
able! Therefore, he that hath ought againſt it, muſt look for the TRENT] in the Hearer, Performer Compo — 


J0. give a e account of the following Work would {well this Preface beyond it's proper Tl 14 
mits. Lot jt ſuffice that no pains hath been ſpared to render it uſeful and entertaining. Two things how 
ever ſeem neceſſary to be mentioned, being found fault with by ſome, for r-aſons beſt known to them. 
ſ-lves; I meen that of ſubſtituting the G. Cliff to all the upper Parts, and plecving the Air next above 


the Baſs. The firſt is now generally Practiſe d, for reaſons aligned (pag., 12) fo is the ſecond, I ſhall 
wreſore only obſerve,that, according to the ruies of Denpolliicn, the Trehle does or ought atways 


„ contain the bring: ple Air of the Piece;but cuſtom has rendered it otherwile, eſpecially in Pſalm . ” 
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2 | | 
Tunes, the Air or Church Part being generally found in the thee ah if muſt by allowed that they. 
were origin ally in the Trebles,and have been altered,ſays a MODERN PAROCHIAL REFORMER, by the. 
greateſt Novices in the Science?” However, this Novitian Scheme is ſo well received;by the genera - 
lity of Pſalm- Singers, that our Refomer himſelf hath not been able to abolliCh it; and one thing 
may be further ſaid of it, that thoſe who play on the Harpſi cord, Ko. will ,doubtleſs,like to have 
the two principte parts ſo near together 

A Champion hath alſo aroſe in defence of the C. Cliff; as being the moſt natural and proper 

to Inner parts. We grant this, which will app+ar to every one that is acquainted with the Scale of 
Muſic; but, as Pſalmody is moſt practiſed by thoſe who have not leiſure to conſider every Appara- 
tus belonging to Muſic, they will not be offended at having it made familiar, and eaſy, One might 
alk ſuch Authors why they did not publiſh their Works in the Italien Language, becauſe, if I miſtake 

not, it is allowed to be the beſt adapted for Muſic? But I will only add, in one Word, that whoſo - 
ever makes this, or any other Art too plain, let him ſuffer in proportion to his Crime while thoſe who 
are fond of Antiquity, &. enjoy the Ideas of being eminent in their Proft{ſion . 

In my Preface to a former Treatiſe of this kind, I gave my thoughts atlarge with reſpect to the 
propriety of encouraging Pſalmody, by making it a part of our ſchoolaſtic learning, and the happy 
confequences that might be expected thereon; all which, if I may judge by the great ſale of thatWork, 
are too well known to need repeating here. 

It is with pleaſure added, that Ihave been enabled to render this Book more compleat,than the | 
other, from the aggravated, and other corroberating circumſtances attending the Publication thereof 
could poſſibiy be;which cannot fail being ſo much the more acceptable to all I.overs of Harmony. To 

whom, with great Reſpect,I now dedicate my Labours, and remain a real Love r 5 the Art . 
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Canons 


- Haſte the O Lord . 


Non no bis 788 
The ſame inEngliſh 5 
o Ahſalom 85 

Anthems - 
Behold the Lordis . 89. 
O beJoyful.. . 0 
Glory be to the Father 92 
o praiſe God. 90 


Awake up my glory $93 


I heard a voice from 9.9 


W. that the initials cet over the Tunes ſignify as follows viz N. V. New Verſion. O. V. Old 
Verſion DEW. Di Watts. Lo Ms. n Metre. C. M. Common Metre. S. M. Short Metre. P. M. Particular 


Metre or Meaſure * 
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Lately Publiſhed, bs the ſame Author, 
PSALMODy in MINIATURE „in two Books, Price 6 each or 12 together, Containing The Tenor and Bufs of all the Tunes, 


generally ſang in Public Worſhip 2 2 neatly Engraved, fo ſmall that the Whole will OMA lie in a common Fralnt 50 Prayer 


The like never before . . 
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A coupIEAT INTRODUCTION To 


P S ALM O D V. | 


"Tas Art is founded on the ſame 8 taught by the Came rules as other Miiſie,Grom which it Is 
Ailiingniſhed,not only by having Sacred Words uſed therein, but by a peculiar gravity and Solemnity of Stile in 
whichit is is, or ought to be Compoſed. The Knowledge whereof is conveyed to the mind by certain Marks, or Cha- 
racters,of which there are ſeveral ſorts, as firſt, thoſe which point out the ſeveral degrees of SoundShowing howa 
voice may aſvend or deſcend in a pleaſing manner to any given diſtance.s econd1y,others teaching us how to 
treat thoſe Sounds Ke. All whichwhen put together, may not improper ly be called the Alphabet to Muſic, or, 
the Muſical Alphabetwhoſe ſhape and uſe it ſhould be the firſt buſineſs of the Learner to know, elſe he will he 
like Such as attempt to read before they know their Letters, and conſequently in a continual perplexity on that 
account And here Imuſt obſerve, that ſome ſeem to expect the Knowledge of this Art to Come without ſo much 
as reading a Treatiſe thereon once through, others ſeem diſapointed, and ſometimes diſcouraged, be ceuſe the 
Notes &. do not really produce thoſe Sounds and other effects which they have been reading about forget - 
ting that Sound is produced by Motion, and as the Characters have none in themſeives, ſome Voice, or In- 
ſtrument, muſt produce it for them, to which they are only the Guide, and not the Sound it ſelf. Now to 
accommodate ſuch ſort of Learners, ſeems difficult,and an Art whichTIprofeſs not wholly to have attained thaper- 
haps,have come as near it as any before meet there remains a little for them to doNize to puruſi the following Iuhie, 
wherein the whole is laid down and explained, as it were at one View, to which is added afurther Explanation for 
the uſe of the diligent Read er to oblige whom has been my chief study. | 
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A Table of all the CHARACTERS in PSALMODY, with their Explanation d 


Examples annexed. 
Characters. Examples. 
1 Five Lines with their Spaces whereon Muſic is wrote, BB . The Space i 41 
a 


2 Gee = hove and below is always conſidered as belonging to it == 


— nn 


Ladive - ; 15 A ſhort Line ide en Notes aſcend,or deſcend more than one de- of . 


Line gree above, or below the Stave. . . . << . - - 3 3 1 ESE — 

1 | G Areſet on * to indicate ſo many different Sounds one above = b 

Keys " p | another, and repeated as often as the Compaſs of Mulic requires,but not | 3 
Ic pag N - ſeen in a Tung being repreſented by Notes of different value, yet are al- ES 5 
1 8. N © | ways Suppoſed to cohabit the lines and ſpacesxhich are called after 5 3 =. 4 
9 B { Letters thereon ſixe dN hoſe places are Chown by the Cliff that Governs H J 
Jon A \ them,and ſhould be re adiiy known as being the foundation, of the Art. # 
| ; ee Cliff Gamut &c «) DER E —= — * — 5 
When ſet at the 6 of a Stave, denotes that part to be the me. 3 


The Trehic, 
or G Cliff 3O.. is alſo called the G. Clif, becauſe the Letter G. always found on \ 1 
1 <= a= on un nn nn nn nn : 1 


Tender If ſet on the fourth Line 8 Tenor, if on the middie Line Cotuiter * q 
Counter. , 8 as in the Example above, it is alſo called the C. Cliff. being always decem. e * 4 
or C Cliff panied with that Letter. . LB ator io Pig .“ .l.l!ll 8 

The Baſs, 


or F Cl M O: { Is gy ſet on the fourthLingendalſe Ache f. Cliſxromito Lett: r F. ES ENTS 
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| F 
A Breve 1 * 4 Is the ſloweſt No te in Muſic, and ſeldom uſed: except at a Cloſe or in 


A 8 | 5 i 
Crotchet | | 1 Halt ie one Fourth of e Semibreve... . _. It, Raft, F 


«> 2 wy 
ere 


5 | | When added to a Note or Reſt makes it half as fans again thus a dot 
A Dot 


— ͤ— ͤ——— 
FOR ee e (See Time & . 3233 < Its Reſt "NS 


( * . 1 0 
A Semi = ol Half a Breve, and the Sloweſt Note uſed in Common, it is alſo Calledy (© © Roy. 


Breve meaſure Note, from whence the Leſſer ones take their proportion 


=» 28 ©- 


S0 5 5 Lorton: gre. © 


A Minim 4 9 4 Is half a Semibreve Sis ces e Its Reſt, 


A 7 
Quaver 1 | 4 Helt a 1 eee, AC. Its Reſt, 7 


E ne 2 


— — = 


A Semt- 7 
Qauaver K Half a Quaver, or one 160 of De 


A Demi- | 
Semique n= N 1 Half a Semiquaver, or one 32% part of D2.. ...... tie Reſt, f 


Here obſer ve that each Note hath itò corre din Reſtor Note of Silence Signtying where 
ſaw Occur that you muſt Reſt or k»+p Sil-nc+ ſo long as you would have been TY the 
mote or Notes Which e . tin. Fx, 


or Point : ted Semibre ve is equal to three Minims a dotted Minim to pany Crotchets 


* een , 
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— other RAY —ͤ— * 
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Common Tim 


let { Raiſes any Note half a Tone higher. (Cee Tone "TP „ 1 
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: Adagio 


e Moods - 


French 
128 65 
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yn 2 


i {4 { 


each har which muſt be held while you can leiſirely count 1, 2,3, 4. 
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pitch, or ſound. . — oo 2 ß— — — — 2 „ „* 2 > - [ 


1 . X 
n wen ſet before — it half a tone lower than its natu- ſ— 
A Flat 7 Þ * ===== 


—— 


Either of theſe Set at the beginning of a Stave, cauſe all Notes on ſuch line, or ſpace 
to be Flat, or Sharp, except contradicted by a Natural 
4 FRY 


1 


Cauſet h any Note before made Flat or Sharp, chether at the be gin - 


ning or accidentally, to have its Natural, or primitive Sound 
( N8. that all Flats, Sharps Kc, intermixed with the Notes are called Accidentals 5 


* _— 
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The Sioweſt Mood in Common Time containing one Semibreve db Mi- —— 


nims or ſo many Leſſer Notes Reſts No. as will make that quantity in 09 


Counting 1,2 .with the Hand down and 3, 4. with it upp 


This Contains the ſame quantity of Not es or Reſts &o. in eachBar, f l EE = = J 


and is beat,or kept in the ſame manner,only Conſiderably Quicker. . 


Note Sometimes this Mood contains two Semibrevesor ſo muy other Notes do. in a 
Bar and is then called Allabreve time, . - (Which See Page. 20. C 
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Theſe Moods are but as one in uſe, each Containing the ſame quan - 
tity of Notes as the firſt, but is beat as quick again vi iz. one down and 
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one up in each Bar ... .. .. - Se ID TERS ͤ CDS ES  AHASS 


This Contains only one Minim, or two Crotchets Kc . in eachBar,* ex (+ 
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he A 3 1 'Shews the end of a Strain or line of: a plain put dove wo t affect 5 y 
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The cioweſt Mood Triple Time containing one ed Semihreve, ( # 
three Minims r ſo many Leſſer Notes in eachBar ,towhich we count | SES rien} 
"+? FOR. 


ans ay down ue wana, PR INS oo 


* 40 The next in quickneſuContaining one \dottedMinimghroeCrotohets, 5 
E or their equivelent in ſeſser Notes, and beat or kept in the ſame Man- SH 
5 (ner oni k "INE 
50 y quic ˙—— 9 | 
2 hs . 
E he : 1 A stil Quicker 3 . cus dotted eee aua . 
| vers,or ſo many leſſer Notes make We beat as above, only 1 1 | - 
| ker. 1 
CY — £ 7 The Sloweſt of this Wee crotchets or ſo Many other f 
2 > UNS WAA as er Rd SAG GUS. 
42 
| : 3 A quicker Mood, Containing Six 13 n value in other 
4 1 { and beat eee —_—_— Ä 8 
© | x | 1 Bu 
| . 95 For a further maul the above Moods. See Time, page 20 x, | 
: ak { E * Serves to divide the Time into Small Guantities Bars; 3 4 — — 


* 8 62 
* R 


Tie, end if Rao it maſt be reported, 21> - + - See repent "gp { === = 


| A Stur ET: 4 1 drawn over, or N ſo many Notes as are. fo be 9 to one and CLF 
c o it E 


how hõ - * 
nt with a 94 Set over or under three Notes of any kind they muſt be * in the S 
Figot 3 thu time af two of the * Sort. | 
Ce 1 


| A Direct 1 * 1 Shews where the firſt Note in ho Next ſtave is to TY found | = 


«et { oy Signiſies that the Note over, or os which it is placed.muſt Ks N ; 
NE OIC { . Cal hy AED its proper PP — 


7 n q { | Is three four or more Bars, denoting the end of a Tune & called | 
A 80 x | TT. C ok r WE = 


+ Bars _ 


A om. W 21 1 as Reſts, or Votes of Sitence,when any past 10 to reſt a — 5 Bars 
Along 1 . - > — pts 


8 Braces . bf Theſe Hove only to brace,or tye ſo many parts as are to be Sung — 


at one and the ſame time, as Ap to the Eye r 87 


IH 1. re the 4 may proceed t to thel Leſſons of Keys, Not- o. as Given page 13k. and allo ſome eaſy Pſaſm 


f 7 + 
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i 
Tunes e. Al yoo he muſt return to this bur. of Graces, he would hs a 8 singer. EP 


8 7 Is broking a Note or Notes to ſoften the rouphneſh of a leap, either : 
ſition = aſcending or deſcending, this Grace is often uſed toThirds, but re- 1 


(quires Caution and n to uſe it in greater | Intervals with propriety . 


Th 8 ad Theſe | two thi are but as one tho Occaſionally wſedileperate = hi; ; 
3 and when ſo uſed the ſwell is made by begining ſoft and leaving off a= —_ = 


Diminiſh (. ( toud while the Sound is increaſing «The Diminiſh begins loud end. ift 


ITY 


We” 


D2 I. In vocal Muſic it is more common to Join them together E | = — 
: "s f | Graces Fs 
Appog- A Diminutive Note, ſhewing how we may arrive more gracefully — 
giatura to the next following, and the time we dwell on it muſt be taken noun 22 
3 from the principle one, it is occaſionally ſet after a Note, to anticipatey Performed thus 
Prepa- the next following, or to ſeparate there-from, and ſometimes two or 
rativeRote 


three together by way of Tranſition . . 40 nd and 


3tarrato {, 4 | Sionify that Notes ſo . ſhould be ſung as diſtinct and r- 5 
| Marks (44m tic as poſſible. .. . „ <4 „ - . —— — — -—- --=-=-=- 5 


Plain Note 705 Ho To do this, Sound the firſt half of the Note plain and Wide Chake' $ y 
Se Shake other half. 8 1 „ - = . thus 
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Wy . * 
YN CA * 1 * 1 7 
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This is reckoned the Capital Grace, and is always begun from the. oh none Shake - 


Note nex*+ above, which,if it be a whole Tone, is called open, if a Semi = —— 4 1 | 

„IJbene Cloſe ſhake, to do uch. begin ſlow, and ſhake diſtinotly, in r be 

creaſing i in Quickneſs tiff yort have Accompliſhedit. MWIthe \ "RA 1 he 

Quickneſs of the Tune mriſt determine the length of this a Ir —_— a th 

Lat ä ſome time is generally. allowed for ſt. = 1 5 

} This ſhake differs from the Former, boca it is atways beat,or { . : ? 
| A Beat 1 

TE {oth next below. q···l O „ SE | | 
There are more Graces, bat being ſeidom if ever met with eddy nd ty explained by the res Za 


going examples,are ommi tted as G ere alſo ſome thathave n no Character to repreſent them, 4 
which ſee, page. 26 Ko. 


7 — 2 
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The Nauber of Parts, their order & How Performed . 
Pſalmody is generally compoſed in Four Part, Via. Trel ie, Counter, Tenor and Baſs,nhich are as 1⁰ many 
different Tunes, contrived to be ſung at one and the ſame Time, and being in due concordance with each 
2 oth⸗ r make Harmony, the Baſs being the loweſt part, the Tenor next above, the Counter nit & y Treble at tops 


— 


— 
3. 
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18 
4 * 
a - * 
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11 
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* Treb | The Example here prefixed is according to the rules of Compoſitionbut Lit, 4 2 1 
1 I , 12 S — Az may not be improper to obſerve, that the C. Qiff. is now but little wſeg in Pfal- | reblo — ͤ—e— off 
7. | „ | 55 y mody,the upper parts being generally wrote in the Treble, or G.Cliff, as in the — — Ds 
t '4 enn, ET, A ſubſequent Scheme, the knowledge of which is more exſily atteined being leſs pow: — . — 
4 | —_ moveable. It is alſo more known, becauſe all Mic for the German AN | <a * 
| Tenor = Lande. found therein. And this it is preſunied will juſtify ſome little irreg- lenor E — 
5 — — ularity in the frequent uſe of it among Singers» M. chat in the firſt , SS TE 
11 fe Ex. che Air, or Church Part is the Treble, but in the ſecond 'tis re- g IT — 
N S — —— — . W to the : A * Cuſtom now, tho“ di ſapprov ed by aur . Baſs \ : + 


See Preface) 
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Now a Boy, or Womank voice is proper for ths Trobe, The Counter requires a ſoft & Clear Marte Yotoe, alſo 
a high Compaſs, The Tenor ſhould have a Stronger one, yet Clear and fmooth . For the Baſs, a Voice cannot. 
be too Strong, if Muſical; only ſet the Baſs, and alſo every. Partremember to ſoften the High Notes, and as in 
height, { let the ſoftneſs encreaſe. Thus having briefly explained each Part, o. Learners may practice 
that to which their Voice is beſt amn. when periect: ae een n of — is.. 
W . to, — | | 
7 = = Solstisarten or SOLFAING. . n 
= 80 „ the ; uſed in practiſing Leſſona Ro. And tho there are thao 5 ways of doing * 1 
wen only mention two, as the moſt common,and eaſy to pronoumoce,which are applied to the] Letters a s Follows, 
. 0. b, E. N @ A. BY . Sel. Po Ln 0, D. E. F. , A. B. 

Fa, 801. La, Fa, Sol, La, Mi. { *Fas.SoleSeeRaw, Doe, wee Fa, 801. Si, Ra, Do, La, Mi. 
7 the firſt only four different Syllable⸗ are uſed;wherefore three of them are repeated to compleat the. 
Scele In the ſecond there are ſeven, Viz. one for each Letter, and is therefore ſo far the beſt. WB, that thoſe 
Names are removeabte by. Flats and Sharps. See Tranſpoſition y 
the firſt Leſſon generally given is the Keys, or Muſical Letters which are exhibited and explained at ha 
"beginning of the Table of Characters, therefore need not be e here only let them be got 7 Rote andchen 
| proce to the E is as follows . | : 
wer FY LESSON of NoTEs: SO RP | 25 

* * Sol” C Re Do Le Mi Fa pa Sof Si Ra da La Mi Fa 


r 801 La Fe 801 Ta Mi Fa va . Sol Ls SS 85 La Ai * 


1.8 » 2 4 
He exhibited 1 two ways of SolfaingT cannot expecf that i every anewiltchuſe the PER oed therefore TRY 
L omitted ba hin the — 3 by obliging one ſet of Learners Iſhouſd offend another . 


4 L N . 


— 


w 


F Dios pres that Ringers begin with the higheſt, or ſmall Beli, N hich is eaſily done here, by tune ing them 
backwards or deſcending, to do a and ſo faſter as you grow more perfect therein to _ 


degree of. Quickneſs . 


the Voice, but otherwiſe not Quite ſo proper, unleſs F, were made Sharp. and then it wouſd be an exact Tranſ.- 
poſition thereof 


gutar, are added in the uſual way. but may be made proper, at pleaſure, by putting an to F. at the begin- 


, 


To underſtand the Ae Leſſon, we need only know the Tune of Eight Bel! «which are thereby ws 


It is very Common to give a Leſſon from G. to G, inſtead of the PA 1 in a better Comp aſs for 


. 
- 
A 


It is alſo Common to give Leſſons of Intervals & . in the ſame manner, which. that Lmay not appear Sin- E | 


ning of each Stave, and Sol Fa them accordingſy R 
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The Semibreves broke into Minims . 
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The Minims broke into Crotchets. 
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Deſcending . 
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There is another way of learning Intervals, which is as follows. A ER by on 9 25 
ed F as 7 * | | 
1 1 ho A 
—— ' + — 1 —— 1 3 | 1 1 f 
/ ; Kc. 
the Ms 8 * a | x I * 72 1 
8 1 __ 3 32 * n " 4 ® p 1 1.53 
— — 


f Thoſe little N adit are not kad in en as Steps to lead to nete * of he. 
2 following, and when perfoct therein,leave out the intermediate Notes, and ſing ny" the Extremes, 


— 1 


—— 


Of the GAMUT, Ke. 


.. Gamutt is a Compound Word refering to the Letter G, formd at the bottom of the 3 nd ben i 3 
called Gamma, by others Ut,which being joined and abreviated, make Gamut,whence the whole Scale takes 
Y its Name, it is alſo applied to any Octave, or Scale of Eight Notes, which may be appropriated to an, 
* Part in Muſio, and if there were a Thouſand Parts, each ſhouid be conſidered as having ſacha Scale 
; | belonging to it,vtich muſt be reckoned from the Key Note or its Octave which is the Same thing. 

v- In counting any diſtance the two extreams are atways included, thus if we raiſe an Octave upon G, 
we add A B OD E F 6, and if we add a Second, weput ABCDEFG again, whence Note, thaty 
Letter G is doubled twice and the middle one becomes y laſt of the firſt, and firſt' of the S2condOctaye, 


as in the Margin, The ſame is to be underſtood of ali Diſtances, and if by the ſame rule we add athird_ 
eee hall compleat the Vocal Scale which Jo as ſys. $545 . 


: 4 — a 
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THE GAMUT or VOCAL 8CALE, | | EXPLANATION , 
| 4 | | The number of ſounds in Muſio, as to Height or 
'in Alt Depth, cannot be aſcertained, being limited only hy 


1 | the Velce, or Inftrument that is to perform them, but V 
| ordinary Compaſs of the Human Voice is here exhihi - 
ted, tho Come few can reach higher, and ſome lower, 
in which caſe obſerve, that if a Note aſcends hicher 
than F in the Treble,it is called in Alt, as G in Aſt, 
A in Alt, &o, Or if it deſcend lower than G in the 
Baſs, is there called Donble, as double FE, doubie EE 
Sco. to which double Letters are ſometimes applied. 
| It may not be amiſs to obſerve that this or any 
| Scale of Notes, however Copious, is ſimpty comprehen- 
ded in the firſt, or any Seven thereof, which with 
their Intervals between contain all the variety of 
Muſic, as appears by a repititionof the fame Letters, 
nevertheleſs the perfection of Harmony is found in 
an Octave, the Eight ſerving as a Cap to hind the 
mut 3 | leſſer Concords, as Prectice will ſhew, and an Oc. 
SE tave is made by doubling any one of the 7 Letters. 
S | If it ſhould be aſked why the ſame Letters are repeated, the anſwer is, becauſe eVerVv Eight Sour: is 
but as a repetition of the firſt, being ſo exact in agreement therewith, as when ſounded together wit. | 
Judgement, are not to be diſtinguiſhed from one ſingle Sound, whence they are alled Uuifon, that is, Tivo 
in One . Thus if we count ſrom any one of the Seven Letters, its Eight,or Octe ve will be found the Same, 


Gr WO HHO 


SFr SOS 


* 


to which the ſame Letter is always applyed . | 


originally but one Line, and therefore borrows two of the Treble, and two of the Baſk to,Compiete ite 


Degree, or Whole Tone to be an Inch, then the Leſſer will be half an Inch, end this is called a Mathimati- 


The foregoing Scheme e1ſo ſhows the Pere divided, and ſut on their proper Staves,which prove» at. 
once their connection with the Scale, and alſo with each other, by which it appears that the Tenor 12th 


own Five,which Ihave diſtinguiſhed by dotting the borrowed Lines. W. That this Tenor, or Counter is 
Some times, and very properly,called Medias, becauſe the Notes it contains are in a'Gompaſs or Medium 
between the two extremes, viz.Treble and Baſs. Now to underſtand: this Cliff perfectly,we need one re 
member that the Line whereon it is found will be the ſame identical C. vſuch it Occupys in y Scat, aud 


conſequently the ſame Sound, for the ſame Letter doth always indicate the ſame Sound while governed 5 
by the ſame Cliff, and its connection with the other perts will be alſo the ame. The like is to be under - 9 


ſtood of the other Cliffs in caſe they ſhould be removed, which Rarely happens, but if we move any 5 
Cliff, its Correſponding Letter goes with it and of conſequence the whole Syſtem or Octave, in ue * 
Alphabetical Order, from which they never vary. If this was well remembered, it would ſave much 
puzzling among Le AYNCerss | 


Of TONES and SEMI- TONES 


The Sounds which the foregoing Scale repreſents, are not ſo many equal degree, but conſiſt oft n 1 
viz. Greater and Leſſer, called Whole and Half Tones, which are beſt underſtood by Suppoſing the Greater *# 


cal Demonſtration Kc. Here obſerve that in every Octave, or Scale of Eight Notes there are two Semi, or 
Half Tones whoſe natural places are between B, C, and E, F. or, which 1 is the ſame thing, upon C and F 
aſcending, and upon E and B deſcending; Alſo that thoſe Semitonds may be, and are occaſionally remöv- 
ed to any other part of the Scale by Flats and Sharps, See Tranſpoſition- WB Theſe Tones Ko, are. 

plainty demonſtrated by an Inſtrument, called a Pitch Pipe, wherein is a Square Tube, on which are | 


marked the Seven Letters at their proper diſtances, with the Semitones, or Intervals between.{o that 
by fixing any Letter &c. thereon marked to the end of the Pipe, and blow, we ſhall have its ext found 
either Natural, Flat, or Sharp at pleaſure.The ſaid Tube is marked in the following manner 


Octave G 
3 ON This Scale likewiſe anforers to: the Keys of an Organ, or Harpfi- 
Sharp 7 Ig or gb | cord, and ſhews that an Eight or Octave is diviſible into twelve 
| Flat ot |: | Semi, or half Tones, and that by Flats or Sharps at pleaſures, from 
ES | | whence ariſes the infinite variety of this Myſtery : So juſtly calſed 
Sharp G0 E Divine! | | 
Plat 6th] eh or d- N . That Gf and Ab, are to be conſidered and treated as 
5 | Vniſons, notwithſtanding they occupy a different place on the 
g2 AXE | Stave, and ſo are all the reſt which are Slared, or tied togethe r the 
sharp 4 cg ordb 8 Proper Notes being Semibreves,and the others Slured Minims . | 
410: G A B C D * 2 
bn | f 2 ct . | 
Sharp 34 = —Þ+- . 
. : W 1 8 f 
Flat 3% [bb or aß 
Sharp 24A 
Flat 2% gf oraþ Ry | 
Uniſon 8 : J 


20 75 22 5 0 
TIME | . 

Time is that which regulates our Muſic with reſpect to the duration of Sounds, Ko . Its Velocity, 
or Quickneſs is varied, even from the Now Movement of a Common'Honſe Clock, to the Quick puſttion 
of aWatch.It is of three ſorts, Viz. Common, Triple, and Compoundpf thoſe alſo there are diſferent Branches, | 

each having its proper Signature, or Mood at the begining of the Stave, as exhibited in the tabie of 
Characters &. It is divided by diſtinct motions of the Hand, or Foot while ſinging, which are varied 
as to number and Quickneſs, according to the Mood, or Meaſure of Tim» each Tune &c. is in. Common 
Time is meaſured by two, four or eight Beats, and Triple Time by three in a Bar, This is called Beat 
ing of Time, in which obſerve atways to beat regular, and that the Hand or Foot do go down at y 
beginning, and riſe np at the latter end of each Bar, in all ſorts of Time, of which ſee the fo1!ooy. 
ing Examples, wherein the Letter D, ſhews when the Hand muſt go down, and the! Letter Uu hen 


it muſt riſe up. | The ſw. me in flurred Crotchets, as à help. 
to.the Mind in counting the former, 6 any. 8 
©. ADAGIO. Laſt Line of Wieder e other ſlow Notes « LARGO. 4e 10 1 
1 — — 7 ＋ 1 + _ — bay — | 
————— == f —— | | 
dd uu dd uu dd nu dduu. dduu ddun dd un dduu. 40 ddunde nu ud duudduu. : 
= | | ly ERECT 1 RET 133 
Mn — 2 — | 
1 — e 
— 1 1 1 Th M6 . 
* * n TS * . x 
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LARGO. ( The ſame) AlLECRO. ( The fame) 
| : Bee g 


ſh 


ddu'dduddu d du ddu. 0 ddu ddu dd F 44S dam; 


EGROs 
— 
— — i 1 
3 u | d n. crime Moods not uſed in Pſalmody . 
vs We 


| There are other ſorts of Common or mixed Time, but not Leing uſed in Pſaſmody,I paſs them 

As cy here, and have only added their Moods, as above. 

. The higheſt Figure ſhews the number of Notes in each Bax and the i oweſt how many A es eee | 
. _ Initthe foregoing Examples, each Bar is made fulleither with Notes or Reſts, except the 4wo laſt, f 

where you may obſerve an odd Note at the bexinning of each, to make the Time right, its value is. f 

omitted in the laſt Bar. This frequently happ+ns in all ſorts of Time, and alſo in the middle of a. | 
Tune &. after a Double Bar . | 
. Obſerve that the foregoing Moods are en ung quicker, or £ lower, as the words of a. t 
Pſalm, or Hymn &. may require, and alſo that the word Largo, and ſComt times Allegro, is put to 


the Mood here marked 4 in which caſe it muſt be Ran as qutok as if the Mood it ſelf-was. 
altered . | N 


Ip 


22 5 | | of 
SYNCOPATION or Driving NoTEs. . | 
This is an Art belonging chiefly to Compoſition,and of greet variety. Th - following Examples er”, 


well learnt, will ſhow how the Time is to be beat, or kept in all ſuch Leſſons &e » 


1 | thug or | | * | N IR thus, or WP p * 
oF 1 ti 2 5 us TY | i 3 - SS thus 

what makes ſuch a Tune difficult, is that the hand | is beat down. or uy in the middle of or white. = 
a Note is ſounding . * th 
WB. The following mothod is offered as a help to ia Imagination « 1 oc 
| 42; S ab 
— = — = — 0 | bo 

| 2 7 ou! | KIEL : 
This Method, if 97 applied, wifi be of great aſe In ail ditficult Paſſages . RED 3 * 
Oe KEYS. | ag Fo 
r The word Key is ſometimes -pplied to any one of the Characters uſer in Muſic, each ſoxving - 2 _ 
8 as ſuch to cyen to us a further knowi-dge of the part, or thing to which they belong it alſo . = 
| - - flies any Octavt, or ri of eight Notes, the loweſt whereof is the Key Note, to that Leſſon, But by 1 
; - Keys,is here meant, the Seven Letters, upon ſome one of which every Tune is founded, and thereby. it 
| hecomes the fundamental or Key Note, to which all the others are made ſabordinate, on this theBuſk an. 
. generally begins, but always concludes, and is therefore eaſily known Win; 


f This Key, or Key Note, hath the * of being either Flat or Sharp, thet is,Chearf ul or Me Mclap- 


whereby the Key would have been properly Settled , aud the Learner naturally lead to Solfa it 


cholly, which is determined by the FE Pen above. 10 it 8 4 ſe third, the Key in oP, 


(Sharp Key) Flat Key) | 
if a Leſſer, it is Flat Ex. = and as the Kev 10, fois the Harmony called Flat or m- 
a, Sharp Key . <>... 1 1 * 5 
* — — -# 2: — - 
ow Greater Tnir4/ l 32 | , 75 Leſſe r Thira /_ 1 
5 98 > Le 


All other Keys are called Artificial, being in effect tut a Tranſpofition of theſe thin Grad. 
they are derived, and to which they are reducible at Pleaſure, as will appear by conſidering the order. 


= of the Semitones, which are in all (Op Keys, between the Second and Third, and the Fifth end Sixth 


above the Key Note, and in all Sharp +4 iam the Third and Forrth and the Seventh and Eight a- | 
bove . (See Tranſpoſition) ; | 
Artificial Keys are {ized by placing Flats or Sherps it the beginning of the Star ces exhibited 
in the following Examples of Trauſpoſition, but I -vorntd juſt obferte that Come Authors, for reaſons | 
beſt known to themſetves, Set Tunes in Artifici l eis Tithout ruting the proper number of Hats. | 
or Sharps at the beginning, by which {ach Key ihould be determined. Thus we ſometimes find a 
Flat Key on G, with only one Flat at the bz inning, tho it caught to have » ſecond upon E, 


according to the rules laid down, Therefore ſuch omiſſions in Von Muſic muſt indicate the Author's. 
careleſſneſ's, or, prehaps, ambition of ſhowing his Skill, becadfe were it not for the eaſe of Soifaing &. 


it is evident that a Tune may be founded on any Key, without either Flat or Sharp at the beginning, 
and only add them as the Rotes occur, or as the Air may require, which will appear by this follow. 


ing. 
ot For Leſſons. in all the variety a ys. See Page 37. 


Improper 


4411: 
» 


MF] | | FT 
1 e Example may ſerve to explain all others of the ind, which are apt to puzzle 
Practitioners and therefore very improper . \ 


- _ 


TRANSPOSITION. 


. » To Tranſpoſe ſignifies to remove from one place to another, i. e. higher, or lower to accomo.- 
date the Voice, or ſome particn! er Inſtrument, to underſtand which . Suppoſe we have a Tune in 
the Key of A, whether Flat, or Sharp it matters not, and we find ſome of the Notes too high for 
our Voice. to reach with. ary tolerable eaſe, {as in the Tenor of Wallingford ) now to re med y 
this we muft put every Note in that Tune one degree lower, and place two Flats at the begin 
ning of the Stave, whereby. the ſame Air is preſerved, aud the ſounds being lower are more 
eaſily preformed &. The following Examples ſhow how a Tune or Leſſon may be tranſpoſed pra- 
dually Quite thro! the Octave. But firſt ſee an Example of Wallingford Tune, tranſpoſed as above . 


— — 
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AF 
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The Tenor of Wallingford in its Natural State. 


4 way. 
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LaMi Fami fu col fami las Fa mi fa ol C1 las ſol fol fa la fol la Lat : mi 1a 101 fa fo mi . 
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La i md th mi fu fol fa wi Ia, fa mi fa £o1 cel la, fol fol fa la fol 1n In fol fa mi, la fol fad ſol' vi ia. 
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EXAMPLES, Shewin 


g how a TUNE,or LESSON, may be Tranſpoſed gradually thro'the = 
, Octave 0 | 
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r 
eee e eee * 
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Ln Do La Mi 


Fu 


Fa Sol 8i Ra Do La Mi F.: Fa Sol Si Ra o La Mi a 

"a Sol La Mi Fa Sol La Fa Sol Ia Mi Fa 1 Fa Sol La Fa _Sol Ia Mi Fa 

— 25 ps _— nn 
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JW) Fa Sol $i Ra Do La Mi Fa Fa Sol Si Ra Do La Mi Fa * Fa Sol $i Ra Do La Mi Fa 

Fa Sol La Fa Sol La Mi Fa Fa Sol La Fa Sol La Mi Fa 


Fa Sol La Fa Sol La Mi Fa 
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Fa Sol Si Ra Do La Mi F 4 2 1 
be Fa Sol La Fa Sol La Mi Fa a 80 La R E E F 2 
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The eight Leſſons above are but ond in nature, as will ehpwer by conſidering the order of the 
Semitones, and aff» of the Syllabſes which are not varied, tho their pieces are different on the Stave 


each of which ſhouid be perfectly known, as preparitcry tc Solfaing a Tims &. with fich 


number of Flats or Sharps at the beginning . 
To add more Leſſons of Flats or Sharps ſeems need1:{+, hr: any, 


. 


in eich. r w. ct Soffaing, they 


are called the ſame as thoſe already given, as appears by the F.xamples b , +» >, er, the 9 lla- 


ble Mi (and conſequently ali the __ 


18 brought on to the Came Line, or Spare by tone Flats as 


| 
l 
| 
| 


4 


26 


by three Sharps, and ſo of the reſt, which ſee, only that by Sharps will be half a Tone higher 
than that by Flats, quite thro the Octave, as will appear on comparing them. B. that the Syllable 


Mi in both ways of Solfaingjis in all Sharp Keys, next below the Key Note, and in all Flat Keys next 


above it, to find the other Syllables or Names you need only conſider their order, &. 4 
2. 3:2 Tranſpoſing a Tune &. carefully obſerve any accidental Flats, Sharps or Naturals, which if. 

Tranſpoſed muſt ſometimes be changed, for Inſtancę, ſuppoſe a Tune in the Key of G, with one 

Sharp on F, and we find one or more Notes on that Letter with a Natural before them, if ſack Tens. 
be Tranſpoſed one Degree lower, vis. to F with one Flat on B, then thoſe Notes will be in E, and wuſt 
have a Flat before them, ſo ſometimes a Sharp, or Flat muſt be changed for a Natural ,as will appear 
by a little obſervation . 55 


There is yet a ſhorter way of Tranſpoling , if it may be ſo called, which is as follows, ſuppoſe. 


the foreſaid Wallingford Tune be too high, and you dont care for the trouble of writing it out as be 
fore, mentioned, tnen with a Pitch Pipe, or any other Inſtrument, ſound G and call that your Key. 


ſounding ali other Notes accordingly, and then the Tune is properly tranſpoſed in eflect,tho the 
Notes keep their places, By this it appears that a Tune may be raiſed or ſunk to any degreewith 
out moveing a Note, which is called Pitching the Key No. an adyantage worth notice.In doing 
which, only obſerve that all the Parts take the Came method, and have your Tune 10 pitched that 
each Part may be performed without ſqueaking above, or Grumbling below. 


THE GRACES. 


This is the Ornamental part teaching us to add that beeuty and elegance v hich the pleir v #4 
are not capable of producing A perfection in Singing to which: fe in compariſon eri“ 
Some for want of Ability but more for want of Daligence leave them quite gut of their Fractic- 
forgetting that they are the chief Flowers of the Art They areas. follows » 
| Tuning the Voice 

411 that by meant by this is to have your Voice as clear as poſſible in order to which oben 


en 


your Throat and teeth freely, „but not the mouth too wide, avoiding all in gueſtures of Body, or 


twiſting of the Features, ao a ſtiff tormglity, but aim at eaſe and freedom, in which imitate the moſt 
Eminent « 10 


Exp reſſion 


| By Expreſſion is meant a good, or, if you pleaſe, a genteel Pronunciation, without which the 
beſt Muſic will fall ſhort of its perfection, Vords ending with en, of more than one Syllable, the e 
ſhould looſe it's ſound, as in Choſn Soft n Ko likewile words ending with y. ſhould ſound as 


if they ended with e, as for mighty, mighte, for lofty, lofte, Ko. If my comes twice in one Sen =, - 


tence, call the ſecond me, For to, ſing too. For people, not pepel, but peopl. A little attention and. 
practice will prove their utility. 
Accent. 

To underſtand this Grace, obſerve that everyBarhathaccented and unaccented parts, of which 
the former is the Principle, being chiefly intended to move and affect, Now if a Bar of Common 
Time be divided into two equal parts, the Accent is upon the firſt, if into four equal parts, it is 
on the firſt and third. In Triple Time it is on the firſt part of the Bar,ſome will have it to be 
on the firſt and third, but others, perhaps of equal Judgement, deny this, for reaſons that relete. 
to Compſition, ſuch as the preperation of » Diſcord, Ko. and were my opinion to be aſked: 1 
ſhould pronounce it unnatural, except in Compound Tim«as? 5 &. which it is preſumed will 
prove itſelf upon examination Tf any part of the Bar be ſung louder than the reſt, it ſhould 
de that whereon the Accent lies, People ſhould.not ſing tooftoud, leaſt their voice become harſh, beſide a 
reſerve ought always to be made, in order to give due force to ſome particular words, as Might 
Noiſe, &. Mhen the words Scft, Meck &r, cur they Chould he ſung ſoft. 


When the Words Pia, or Piano. occur, fuch Paſſage is to be fung ſoit, So For, or Forte ſipnitts 
loud, Fortif? or Fortiſſimo, very loud. 
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Conciſe RULES for COMPOSITION. 
The firſt ſtep towards _— Mulic is to know well the Concords and Diſcords which 


are as follows. 
Uniſon, Third. Fourth, Fiſth, Sixth, | Eighth . Second, 


Seventh . 
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Concord — = D — 9 . Diſcords T — 

ö f | i ENT | e 
. - The Un * n Ach zth and sth are called Nene | Conpords, the 31 and 6th Imperfect, but in Two 4 
Parts, the Ah is uſed as a Diſcord. The 34 Ach gt! and 6th may he made Greater, or Leſſer at. '> 
pleaſure by Flats or Sharps, and ſome are naturally fo from their Situation in the Scale The | : 
Greater doth always contain « Semitone more than the Leſſer, ſo a Perfect Interval hath a Semi - - 1 
tone more then en Imperſect one of the ſame kind. B. that by the 2.37 4$Y 8P: ED. 72K g's 4 
is occafionally to be vn derſood (becauſc every 8 th i, as one & the ſame) y 9% 10 11) 12% 13% 14; 15 N 3 


In Compoſition, four things are to be conſidered,1* Melody, which is the regular progreſſion of 
Sound from one Note to another. 24 Harmony, which is the agreeable Union of Sounds in two three 
or more parts, when ſung or played together, 35 Modulation, or the Art of rightly ordering the 
Melody of a ſingle Part, or the Harmony of many parts, either k»eping in one Key, or paſſing from 
that to another, Ko, 4 Motion. Now there are four ways in which the Pets may be {ſaid to move, y 
firſt whereof is generally called Standing ſtill, becsuſe it is only dividi:.g a long or flow Note into 
ſhorter, or quicker, here you may uſe as many 3% 5 or de' as you pleaſe « The next, commonly call - 1 


* k 
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F 
| wel 35S 2 
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ed the firſt, is Oblique Motion, wherein one Part moves while the other Stands as before, in this alſo » 
vou may move to any Concord. The next is Simifar Motion, which is when both parts move the. | 
lame way, In this you may move by 3% or Ss either, or both mixed, or by « s and h The laſt ! 


and beſt is Contrary Motion, by which the Compoſer is leaſt liable to fall into thoſe Paſſages called Diſa- 
Walle cs, 66 ne 4 5 or Sthe two of whith are forbiden to follow each other, except Standing &. as above. 
The Several Motions are Exemplitied as follows « i 
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1 
* * | f * * 
Standing. Oblique. | Similar. 
1 5 5 [ f Ai [ | 1 5 1 | 
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Two 5% are allowed if one be Perfect and the other Imperfect, but then they ought to meet a- 


gain in a Sharp 34. B. that Uniſons or Octaves are ſometimes uſed without limitation, but no other 


Cords muſt be taken while ſich Uniſons are moving, which are oniy put to produce ſome Particular 
Effect, and requires Skill to uſe them with propriety . 

Ali Muſic ought to begin with one of the Perfect Concords of the Key, the Ste is beſt & end in it's 
Key Note, it may begin with a 35 but never with a Ch. Thoſe Melodies are beſt that go by Conjuint, 


or ſingle Degrees, next thoſe that move by the ſmalleſt leaps, All Melodies have the Perfect Concor ds 


of the Key they are in viz. Uniſon 425 and Sti for their Fundamental Baſſes, which in Comtery hint, 
ie. Muſic wherein Concords only are uſed, do in all Keys, whether Flat or Sharp, require their 


Common Cords viz . 39 Sand S') for their Harmony, except the Sh of E Key, which has its Greater 
6D inſtead of its 5h But for variety the Imperfects viz. the 2d and & alfo the Diſcords of the Key Viz. 


the 20 and “ may he uſed which are then called Supoſed Baſſes, and require their Imperfect Cords Viz. 
3,6 and di for their Harmony, except the 7 of E Key, which has its 5% inſtead of its 5 
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24 34 4 5th C. n 7th. gth 24 34 4th Sth mot 8 BEE 

' c8|d8]e8|f8|p8|a8]hs! 9 b | 7 I) The common & = 3 8 3 
Key 288g ſa 808. Key a8|bþ8|c8| {18|e8|{8[408| a8 SC $35 8 
of C. 85 b6 e6|c5| dgalfs g61g5 of A. e H 36 6 425 b5[d Ses eg are taken any way & 
eg g3 23 bos d3 3 03 43] e3 13 g3 a3 b3 103 as in theſe Examples = 9 3 6 
Key. D E FG An O Key. AB ODE Te AI 56 8 3 
t ns I "YI 53 6 8 
The above plain Table ſerves for making Three Parts to a Bak, in the two Natural Keys, The 
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The following Scheme exhibits the Natural Harmony, or Cord of each Letter in the Key of C, as 
an Example for all Sharp Keys, which are in effect but a Tranſpoſition thereof, as has been ſhown , 
likewiſe the proper Harmony of each,in the Key of A. as an Example for all Flat Keys ., 


Harmonic Scale is the Baſs, being diſtinguiſhed by Capital Letters, and the ſmall ones are the proper 
Accompaniments or Harmony of each Letter, as in their reſpective Keys, from which: or their Oc-.- 
taves the Meicdy, and other Upper Parts may be taken, as the Compoſers Genius ſhaif direct . Now 
if you would go out of thoſe Keys which is generally neceſſary for variety, it muſt be done by. 

making a Cadenee, or Middle Cloſe, whence Note, that the firſt Cadence ſhould be made on the Key 
ite, which is ſhown by the Figure 1 being put under C in the Sharp, and A in the Flat Key, A 

next beſt cloſe is denoted by the Figure 2, and ſo on to 3 4 and 5, as under G LA and F, in the for- 


mr and E CD and Fin the Latter, which do not mean that you muſt uſe them II in one Tung but 
only ſhow the order in which they beſt follow, according as the length of your Piece may require, 


after which you muſt always return to the principle, or Key Note, and male your Finel Cloſe there- 


on. In Modulating from one Key to another, the following hints may be of uſe, as if you would go 


from C to G, it is done by introducing Fg, which is the 7 of that Key, and put the proper ac- 
compeniments thereon, which may be ſeen in the 77 of C Key, only inſtead of the 8." if there be 4 
Parts, jet the 6 be donbled, becauſe no accidentally ſharpened Note ought to be donbled, except 
in” or & parts. Thus by introducing the Sharp 7 of any Key you are naturally led thereto whether 


Flat or Sharp, for in every Key, if its 7th be not naturally Sharp, it muſt be made To when Notes 
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happen upon them, Examples of Modulation and Cadences may be ſten in the following ne em 
WB. That the Large Figure Z. and G. in the foregoing Scheme denote a Sharp third and ſixth, 
ſo the leſſer 3. or &. indicate a Flat third or ſixth, and muſt. be made ſo in all tranſpoſed Keys, 
where they do not naturally fall, eſpecially if Notes are uſed thereon . Note allo that where the 
un&ommon Cords are uſed, tis generally better to donble the 6 than to take the 8? And Further 
that the Fundamentals may be made Supoſed Baſſes by uſing their 8 inſtead of their 5' So the 
Suppoſed Baſſes may be made Fundamentals by adding the 5*? in lien of the 6*Þ which is ſome -. - 
times done for Variety in long Pieces | 
Every Compoſer before he begins, muſt be ſupoſed to have ſome Object to work upon. For 
Inſtance, in Plalmody, he will have ſome Words of a Pſalm,or Hymn &. to ſet to Muſigjin order 
to which,let him conſider the Subject matter they contain, that he may fix on e proper Key Kc. , 
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4 
7 ; If they are of a Melancholly or Penitential kind, he will find a Flat Key the beſt tbuild upon, f 
py l If of a lively or Joyfull turn, as tending to praiſe, &. a Sharp Key will be moſt ſutiaf l,, Next confider | 
W the Time, in which be carefull to have the Accent of the Words fall on the accented part of a Bar, | 
& ſo that the Words and Muſjo may go on ſmoothly together. Having fixed on a proper Key. the ' 
of 4 - Practitioner may go on as his Genius directs, avoiding Diſcords as much as poſſible between | 


the upper Parts, and all forbiden Paſſages between each Part and the Baſs, which is beſt done by = 
a contrary motion thereto, Alſo let the upper parts move as much as vou can by ſingle degrees, 
in the neareſt concords to each other, and not too remote from the Baſs . | 


; Of DISCORDS. 
| The Natural Diſcrds are but two, yet in Practice are reck:imed three, viz the 2% 7 and St for 
the S is made a Diſcord by the 39 its neceſſary Accompaniment, end piepared and reſotved in the 
upper Part whereas the 24 is always prepared and reſolved in tue Beh, befides it may he uſed in 
two parts which the Sth cannot. All Notes treated as Diſcords mult be prepared in the accented 
er 4 part of a Bar, by being ſtruck as a Concord in the next accented part of Bar, the fame Note | 
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holding on is made a Diſcord by ſtriking with it the Note next above, or its octave, and in the 
following unaccented part of the Bar, the Diſcord mnſt he reſolved by deſcending a ſingſe de- 
gree to a Concord, that Degree may be a whole Tone, or greater Semitone « Diſcords are alſo ta- 


ken by paſs, or Suppoſition, as when introduced between two Concordseither aſcending or de- 
ſcending, ſuch muſt fall upon the unaccented park of the Bar 
Diſcords by Preparation. 775 by Paſs, or ſuppoſition. | 
. — + — * e, TT” — 7 T7 = — — 
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Canons. So called from the narrowneſs of the Rule by which they are Compoſed . In this ſort 

every Part ought to Imitate dach other in the ſame Species of Intervals,Xc. thoſe which are 

not ſo exact ere called Fnges, Imitations &. Examples of each may be ſeen at the latter end 
of this Book. 

Thorough Baſs is peculier to Inſtruments. The Figures therein uſed denote the proper Harmony 
or 3 of ſuch Notes, and where no Figures are, the Common Cord is to be taken, viz. 
the 27 5g gib co, Thus by the foregoing Inſtructions, Obſervation and Practice, Compoſition 
will de ealily attained . 5 
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TERMS used. in SINGING . 
Chorus, or Tutti, ali ſing, | The ſeveral Diſtinctions of Time 
Solo, only one ſings, = ſucceed each cther as foflows. 
Verſe, une ſings to each part. Preſto, more quick . 
Necititivo,a ſort of Ipeaking in Adagio, the floweft » Preſtiſſimo, very quick. 
ning Largo, not fo {low as Adagio» Allegro ma non pr-ſto, briſk but 
„ Att: tende Very decent Andante ,Aiſtincetly and exactly» | not too fait, | 
Volt, turn over Moderato ,moderately » | 


Tivace, rather quick , 
Allegro, quick, 
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O that theLord would guide my Ways Id keep his Statutes ſtill! O that my God would grant me grace 17 know do his Will. 
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2. 0 Candy Spirit down toWrite Thylaw up on my hear ti Nor jet mytongue induſge Deceit Nor act the ers part! 
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The Lord of Glo ſtrengthnor vill 1 far What all my Foes can do. | 
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The Lord of Glory is my li And my Salvation t00;6 is my 
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{trenothnor will Gras Whatall my Foes can do, 
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2. One Pri- vi- legrmyheartdeſires; O grant me * Abode Among the Churches of thySaint*Thetemp te 0 my God, 


— — —— HUͤ1 
. 
* 


— 
1 — CI _— WY „ 
— = = - 
— _" * * e 1 
« [Y * 
* . 


SEJAMES'S , Pſalm XXXIV. Df W. C. M. | 
Ly / #& 1 a 
N 1 3 — n — £- 
4 | tg eee : = 2 | | IAN) 
ET - . 118 —— I py 4 | — 1 
& Co:neChitdre nleam to Far * Lord And 1 that yourDey be long, Letnot af: Be — — upony yourTongue, - 
| TEE 94 [ Toa 
1 T SA CP! 3 — 1 . — [ 1 x ad 2 1 „ Pe. TAS 
— ws —— — 2 ———. — — | . 
e/ , , | | . 
1 D | | RIES" 21 r 12 
2 1 1 1 od = : — 
— 1 1 — | ITY 2 - FIT 1 Tz. 
I J ED — = * — 222 7 F [ pil —_ 


Cone. Children leam to ſear the Lord that nt your = be long, Letnot a fil or bill. forme] uponyour Tongue, 
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But in the Statutes of bert Has placd his chief light, By Day he => or h:arsthA\ und And meditates by Night, 
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The Lord my Shepherd is, 1 dun be well ſupply'd; Since he is mine and 1 am his What can I want be- ide: 4 
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2. He ſeads me to theplace whereheaventyPaſture grows} Mere living Waters gentiy paſs, AndiullSal- votlculiig 4 
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2. Now {hail my Teed be lif- ted high A- bove my Foes aroumd, And Songvoſ Toy and Victory Within thy'T-m 


The 14 following Tunes are given as a Salt, on or tet of Leſſons in all the variety of Feyo, for inprovement of Practitioners . 7 
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